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Oh no officer, we don't have any drugs around here. [o acid or grass or speed,
and not even any barbiturates or opiates either... er, but we do have a copy of
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April 1984
Registered by Australia Post, Publication No NBHS5483

A little fanzine sure to send your senses reeling and to put your higher mental
faculties to sleep, from Leigh Edmonds, PO Box ¢33, Civic Square; ACT 2608,
AUSTRALIA, Available from some of the best contacts, and just for you at a
special rate because you're good people, this fanzine comes in return for a
letter of comment, trade of similar good stuff, published contribution (in
either words or pictures) and at a subscription rate of %2.,00 for three hits of
the usual high grade stuff or $49,99 for three hits of the super-delux stuff.
Would I put you wrong, you can trust me., And of course this fanzine is devoted
to publishing material about sf, sf fans and their interests - a very wide
spectrum indeed. If, by some mischance, I should fail to hear from you for a
while you will get the Big Red *A%, It isn't fatal but it's a bad trip because
it means I cut off your supply and you suffer withdrawal which is very uncoOol,
But by using one of the above avenues you can get supplies of further issues and
everybody's happy. Dig it! MM.602,

Opening Shots

Rattling around in the Victoria

As we were walking down one of the hallways to my room Jeff Harris said that he
had come to suspect that the layout of the rooms at the hotel was a highly
sophisticated psychological maze - not unlike the kinds of mazes that humans put
rats through. This was at about the time when I thought I'd figured out the way
to get to the room where Valma and I had camned for the duration - right out of
the 1ifts, take any of the next, three corridors to the left and then any of the
following three or four corridors to the right and then one of several choices
to the left - and when I said this to Jeff he simply raised a meaningful eyebrouw
and said, "“Very sophisticated indeed, how do you knou they aren't changing the
partitions all the time?"

The whole of the convention was a bit like that. First of all there was the
shock of finding that they've rearranged the Victoria again so that you can nouw
get straight from the ballroom to your roon via the lifts without having to
troop u- to the ground floor, the discovery that the Jackaranda room is actually
very easy to find if you draw a floor plan of the hotel, and that as well as
having a decent bar the hotel now has a coffee shop across the mezzanine floor
which is so located that you can keep an eye on the bar entrance and see who
goes in and who staggers out, The other delightful discovery was that Melbourne
fans haven't forgotten how to put on the kind of crunchy convention that we used
to have before the war (or before AussieCoh),

IJith no more than one hundred and fifty membars the convention was very small in
comparison with more recent modern national conventions, and for that reason it
seemed to lack some of the sparkle of those events, But that lack of excitement
was really only relative to the monster events where you'd have to fight your
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way through mighty hosts of people to get anywhere or find anything. This time,
whenever you felt inclined to talk with Jack Herman or Irwin Hirsh they were
standing right over there or perhape in the next room along where they were s
easy to find and to talk to. There really should be more conventions like it,

All the same there was a problem in this kind of luxury because it seems that
after all these years of big conventions (you know, the three to six hundred
people mark - and Horth Americans aren't to laugh or even get envious because
that's just the way we do things in Australia, have big conventions with only
five hundred members), many fans seem to have forgotten hou to get the maximum
amount of pleasure out of a small convention. Especially if the event they are
attending is a national convention and they expect some lavish production -
after all even the biggest national convention once boasted a membership of one
hundred people, and not too long ago either, But the thing about big conventions
is that they gencrate a kind of internal excitement which picks people up and
carries them along, sometimes. almost literally., People get swept away in waves
of mass enthusiasm almost like some kind of herd instinct (which you get as the
crowd surges forward to get the best seats at the masquerade or to get one of
the good tables at the banquet..., CurekaCon solved that problem by not having a
banquet). Or trying to become one of the people in the film room watching the
latest epic sci-fi release from Hollywood. while the rest of the hoard gets

very sore necks from trying to peer up and over heads from the back, whereas the
one time I got to see the film room at EurekaCon they were rerunning old Star
Trek serials (at least that's what it looked like to me) and there was only one
person in the room, And at SynCon last year the Huckster's room was crowded

as though it were the centre of a shopping mall in the final three hours shopping
before Christmas whereas, at EurekaCon you could have swung any number of cats
by very long tails, and only at inconvenience to the cats.

I guess that what people expect out of conventions shapes their enjoyment of the
event, But most conventions are like the floor plan of the Yictoria Hntel,
rather complex affairs whicih seem to be constantly changing and are sent to try
us., Going to conventions is something zlong the line _of a pleasure olympics in
which a few standard skills will see you through aimost anything. #Perhaps the
most important is to be able to sleep in almost any environment; be it the
middle of the Guest of Honour's speech, the business session, in the middle of a
room party or (even more imnortant) in the rnom next to one, This means that at
all times you aren't asleep you will be in fine form, ready and energetic to
take on almost anything. Tha second thing you need to be able to do is to
withetand boredom, preferably by coing to sleep, but if that isn't possible you
should always carry around with you a few books and magazines {sincer'it'si'at ‘a
science fiction convention you should never be seen reading anything to do with
sf - one year I made guite a mark carrying arsund a copy of Armies and !'Jeapons
which had a large picture of an exercising French tank on the front and a very
tasteful ad for landmines on the back cover). As well you should be armed with
some small cards and a pen so that you can write little commentaries on the
program item and spread them through the audience - following their passage by
the ripple of suppressed laughter they create or, you could always try chatting
to the person next to you - except that it uczually turns out that they are the
only person in the whole room who is razlly interested in the topic under
discussion,

That is always assuming that you're at the program item. You can always make
your way to whichever location it is that feans seem to want to congregate at
the convention, it changes cvery time so you have to do a few scouting
expeditions first to find the right location or otherwise you could have made
the mistake of picking the spot where those people who don't know anybody seem
to congregate in the hope of getting to meet the right people, or you could
find yourself in the midst of the crowd who are actually all subscribers to
Armies and lleapong, and then you are in trouble,
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But I find myself straying from the point, which in this case really shouldn't be
about the basic f'survial at Conventions® course. The fact is, though, that
this past EurekaCon was not the sort of huge event that anybody could write aboc t
in generalities, it was a‘puzzle that every member had to work out personally.
Unlike the kind of convention where you could be sure that at least a couple of
hiindred peopla enjoyed the same things togzther, the number was much less here
and who's to say how many actually “enjoyed" anything. I suppose that I've been
to enough conventions now not to expect anything from them except to come out

at the other end a bit poorer and possibly a bit more exhausted. EurekaCon did
that to me, but in a number of events which weren't part of the comvention
itself - food expeditions where we finally lobbed into a Lebonese restaurant
which layed on an improvised banguet at $13 per head - (the groans when after
we'd all stuffed ourselves full of food the waitress said that that was the last
of the entrees and the main dishes would spon be coming, and we had to be back
by eight to see the Ditmars given out though as it turned cut I had to collect
two of the things and they might have waited an hour or so for me to totter
back), And therz we were in the “fan” room SIOFfingaway 1like mad when Valma
announced that she was hungry and we discovered that one of the Pancake Parlours
was open until 12.30, leading to a guick dash and a2 confused waitress who
managed to deal with a dozen or so semi-deranged fans in swift order (even fans
appreciate efficiency)., And many more too complex to mention,

I suppose that what I'm coming to is the bit in essays which are headed
Conclusionsi'!, It is qgoing to have to be that as a national convention
EurekaCon was not a great event, and if I enjoyed myself a great deal it was
because I knew my way around and had a good time talking to lots of people who

I oniy get to see once in a year, Perhapc expectations had something to do with
it because the people putting the even:t together had linked it to their

running of AussieCon II next yeer. I suppose that a lot of people who went had
expected some kind of dress rehersal and instead all they got to see was a
modest little convention run strictly along traditional lines. There was, of
course, the Roger lleddnll generated side-show of dissent among the ranks of the
AussieCon organisers (as if all convention committees didn't have the same kinds
of problems) and the sometimes interesting spectacle of John Foyster (the
Chairman of AussieCon II) deep in discussion with this or that group of poople
cbout the allaocation of spacz at the convention and pointing meaningfully at a
floorplan of the Southern Cross which he had with him at all times. And then
there was the typical enthusiastic and enguiring face of Christine Ashby pe=sring
over the top of the registration table wanting to be involved in everything and
wanting to remain in charge of events. But unfortunately, if there was a drese-
rehersal aspect it was in the organisation behind the scenas and not in the
up-front organisation., 5o many might rate EureckaCon as a failure even though

it might have achieved its secondary objectives.

However, conventions are what you make them, and what othere involved too make
them, One of the programatic highlights of the convention was put on by a whole
bunch of fans who read some of the more humorous bits from Damien Broderick's
now novel, Transmitters. And I can feel a new heading coming on.

Book review — Virus in the Head

Transmitters, by Damien Broderick, Ebony Cooks, %7.95, 320pp.

After I'd sat up until the small hours of the morning to complete reading this
book I went and reread D !Yest's article, “Performance"., I wonder if Damien has?

3ut before I write more about Transmitters I suppose I must confess a cartain
partiality to Broderick's writing which other's might not share. The books of
his which I've read (except the f irst one) share in common an interest in
playing with concepts which are generally in the philosophical, sociological and
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psychological areas and use much of the jargon which comes from those special
fields, In one part of Transmitters you'll find words like hegemony and
hermeneutics as well as many of their theoretical brothers and sisters all
joined into what seems like a tossed salad of concepts, There was more Eopait
that I could graps at one in the morning (and probably at one in the afternoon
t.o) and while uwhole pasgages - could be bypassed without loosing the naTCrative
thread it certainly explains what the author thinks in going on in the novel.
This is fairly far removed from the "sugar coated pill" idea of science fiction
because Broderick serves this kind of thimg up in thick and gooey doses, but if
you happen to like this approach and can take the pace, you might find

yourself attracted to this kind of writing too. It is worth trying to see if
you like this kind of thing because it is absorbing to read the work of an
author whose brain appears to wired up slightly differently to the brains of
most of his colleagues - see the recent interview in SCIENCE FICTION for futh er
details. And now back to the main theme of this little piece.

In the concluding paragraphs of !Jest's ™pderformance™ he writes:

Fandom is a performance. That is to say that it is the acting out

not so much of a reality as of an invention, There is a difference betwecn
invention which is fiction and invention which is not, Fiction entertains
and informs - lies simply deceive. The performance which goes on in fandom
and fanzines is essentially fiction, but when it is taken as non-fiction is
it becomes lies.

"This is not a matter of whether some incident described in a fanzine is
true in the sense that it.'really happened”. As Chris Priest pointed out in
DEADLOSS, literal reportage can be less true to the reality of events than
an account which includes invented additions or substitutions. Any novel
could be called a pack of lies, in the sense that it purports to describe
events which never happened - but there is also a sense in which its
inventions may be entirely true. There is a literal truth which is
assessed by the degree of its conformity with the observed reality, and
there is also a symbolic truth which expresses iteelf in metaphorical form,
There is a form of lying which is misrepresentation or concealment of
reality, but there is also a form of creative lying which is a new
presentation or revelation of reality, Fiction is creative lying, and so
is the whole fannish performance.’

Transmitters is about some people who are fans. It is set in [ielbourne and runs
from the early sixties to the present day and since its main characters are
invented you coulid say that this is a work of fiction which represents in an
altered formythe relationshins between same fielbourne fans in that period. (1f
you were being stfnal you could say that this is an gl ternate-reality" story -
but since I'm not in thatframe of mind I won't). ficst of the main characters
contain within themselves various personality traits belonging to, most
recognisably, John Bangsund, !ee Harding, Jchn Foystar and (perhaps) Bruce
Gillespie so thdt it is often quite entertaining to work out which bits come
from which people. Also, there are events which seem to be lifted out of the
lives of those real fans and given to the created ones - the most notable one
that I picked up is when Joseph Williams passesc on his job working on a hi~fi
magazine to Brian Jagner, just as Damien Croderick did to John Bangsund, more
or less, back at the beoinning of the seventies, and also when we read of f{like
Murphy having Sruce Gillespie's "crushing blouws'. Sut there is more to it than
just that, there is something of the feeling of fandom in Melbourne in the
sixties and early seventies, and of the way in which the social climate of that
era effected the ways in which pesple (and fans) thought and acted then.

However the differences between the ‘'real® fandom and the one which Damien
Broderick has created seem to me more powerful than the points of crossover.
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Others may feel differently and this would be because the general nature of
fandom is perceived differently by each participant who creates hzr or his oun
performance in the on-going business and at the same time judges others by the
standards of their performances, Does this mean that Transmitters really isn't
a book about fans but just about people described by the author as fans? ‘llell,
T really don't know, Transmitters is certainly not a fannich book because it
does not depend on fandom for its existence, it could probably be set in any
group of mildly radical university students or a small country town although
some of the points which the author is interested in making and some of the
typographical and format effects he uses would not work in another social
context., Most of the concerns of the major characters are not fannish either
but more directed by the social concerns of the period - music, the Vietnam
moratoriums, drugs and the philosophy/psychology of R D Laing - but then this
seems only reasonable since the book has to be sold and communicate something to
a general readership and anything that the author has to write which is fully
fannish can end up in a fanzine which is where it is in context.

However a book docen't have to be fannish to be about fandom and to deal with
some of the things that go into & fannish psrsonality., This is the reason that
I lifted a couple of paragraphs out of “Performznce", F[Most of the really great
writing in fandom has inciuded extensions and developments of the truth of what
happened and what was said, just as it mercifully leaves out the dull, the
bering and the superfluous, It might well be that Transmitters goes one step
further and tries to leave out the performznce aspect althocether and get
straight tec the people behind the fannish masks. In this he has probably
succeedad because we are all average =nd "mundane’' neople in the final analyeis.
This is what Transmitters brings out and is, of course, in its extension of
that kind of reaiity also a performance.

There are a couple of problems with the presentation of the characters if we
take this point of view. The mzin onc is that the fanzine extracts which
Broderick has invented for this bosk are all too well written and often far too
erudite to be from real fanzines, *hen was the last time you read a paragraph
like the one I'm going to lift from Ray Findlay's LEFT OF CENTAUR, August 19787

“Holonistic analysis is dynamic (or what Popper calle 'nmon-stationary!'),
representing events as 2 self--generating teleonomy, open—ended towards the
future., Complex structures are even capable of 'paedomorphosis': retracing
their developmental paths and starting from scratch, Because [larxist
critique depends on the 'dialectic', which finally is a mechanistic
instrument, it is restricted to static (or 'stationary')-exirapolation
along rigid pre-ordained lines: a teleology.™

But what is probably more off-puttina for a nerson who has read probably
thousands of fanzines is that the extracte presented here are a1l rather more
in the line of personal revelation which helps ©n move the narrative along
rather than wgat one normally gets to read; aimed at the establishment and
maintaining of a !jestian "performance®, Thec only character who does actually
perform, in that sense of the word, is Brian iJagner whose fanzine extracts

read fairly much like the contents of any average intelligent, articulate but
fairiy self-centred fan. {!e doesn't come across too sympathetically and that
may be some kind of author's comment on the general run of fanzine fans. Tt
turns out that Srian ljagner publishes fanzines because he's. lonely - which is a
pretty good reason but not, I imagine, enough to keep people at it once they get
fairly socially involvecd with lots of fellow fens - this is perhaps something
which could be explored fully in a fannish novel but isn't taken up in
Transmitters.)

Did I enpy this book? I must have because I read it in two sittings (it might
have been one but I had this essay deacdline which wouldn't go zway) and stayed
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up until the small hours of the morning to finish it. As I said at the t
beginning, this may just be becausz I find myself attracted to the writing uhvch
results from the wiring of Broderick's brain (he'd no doubt describe it in terms
of neurons, synapses and transmitters but my first experience of the practical
marvels of science came from putting together crystal sets and it has stuck with
m.), but it may be because the various elements shuffled together in thiz novel
go to make up a very good story with some personal bite to it. 1I'd recommend it
it, and especially to fans,

If you're interested in getting a copy of this bsak but haven't seen it around
you could try writing to Ebony Gooks, Box 1294L, flelbourne, Vict 3001, AUSTRALIA.

Some thoughts about the politics of uranium

Far be it from me to dob in a mate, but you may have noticed that we haven't
seen Joseph Nicholas's DUFF report yet. I know that he's got some excuses for
not having produced it yet but perhaps no excuse is good enough. Even so, just
at the moment he and Judith Hanna are fairly heavily involved in the CND and,
apart from anything else, they produce the newsletter for the Pimlico Branch of
the CMD. I'd have to admit that the CND is a fairly important business, but
important enough to stop the publication of a DUFF report? (It has not slipped
my attention that John Foyster published only a little bit of his report too -
and I have to say that I'm not at all cosnvinced that.being the Chairman of a
WorldCon is any gnod excuse, In fact it looks pretty much like a put up job to
me, trying to get out of publishing the interesting bits of the report,)

At any rate, Joseph, being a natural fanzine editor at heart, went off looking
for material for his new littie fanzine. In a letter to me he wrote, amongst
other things (or inter alia, as they say at the better schools), about *the
Hawke government's reneging on its manifesto commitment to halt uranium mining
(don't they realise that by continuing it they're providing an input to the
front end of the fuel cycle that results in the production of the nuclear
weapons they so detest?¥*

This got me a bit annoyed because it took a fairly lopsided view of the politics
of the uranium business and has the unmentioned assumption that the only thing
of any relevance to the mining and use of uranium is the end result - this
leaves out any of the middle business about deciding whether and how the stuff
should be dug up. But I was not perhaps as annoyed as I might have been because
it seems only reasonable to me that a member of a group which is doing its
utmost to fight the deplayment and development of nuclear weapons is allowed to
be a little bit onme-sided. 1In:fact, after having thought about it for a while

I realised that one of the things which had annoyed me about the so-called
debate about nuclear power conducted in HAHF=-FULL over the past year or so was
that it was mostly carried out in terms of the physics and "morality® of the
business and with Xittle (ifr any) memtion ‘of the politics of the matter.

The other aspect of Joseph's letter which annoyed me was that it presumed to
tell my government what to do when he was having more than enough trouble with
his own. I suppose that most people overseas might ses uranium in a different
light to most Australians who see it just as another metal which multi-nztional
corporations dig out of the ground and take overseas, returning some money in
its placs. As for nuclear war which could be fought partly using stuff dug up
here, it seems to be generally expected that bombs will be lobbed onto a few
key US Bases a long way from where most of us live, and we'li see the rest of
the war on tv, if people in the northern hemisphere are still sending pictures.
(0f course this may not be the way in which it will happen, but it seems to be
the general impression that peaople have.) As a result the problem of uranium,
if it is a problem, takes on a far less immediate and a much more political
nature than just the business of survival which the CMND might have.
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Of course the ALP realises what uranium is used for and the sorts of risks that
it takes in allowing the stuff to be sent overseas. That is why the Party
Platform opposes its mining and export. Unfortunately the 'platform™ has never
been considered binding by the Parliamentary Labor Party - those people who have
oeen elected to parliament as ALP members and therefore see things less in terms
of what it good or bad for the country and the party but in terms of what is
going to keep or win votes at the next election.

The problem of Roxby Downs, which all the fuss seems to be about at the moment,
goes back at least to the period 1972-75 when, so many people would say, a

Labor government dragged this country screaming into the Twentieth Century after
twenty—-three years of conservative rule. The reasons for the dirty business of
11 November 1975 are complex - but one of them which seems to have stayed with
the party is the accusation that they tried to "do too much too quickly®, It
seemed that their philosophy in that period was to push through as many of their
reformist policies as they could which had been stored up for tuwo decades as
guickly as they could, before the forces of reaction took back their government.
Many members of the public and the ALP held the popular belief that it was
"natural™ for the conservatives to rule, the electorate only turned to Labor
when there was a crisis - so if you get a chance at government you grab it with
both hands and work as hard as you can, while you can.

Jhen the ALF returned to power in [arch 1983, under the leadership of Bob
Hawke, it emphasised not only the Hawke personality but also notions of
national reconciliation, redevelopment and job creation, After seven years of
what many had seen as increacingly oppressived, devisive and paternalistic
government the ALP promise was the promise of light in the distance, and very
attractive,

The new Lebor government, having achieved power, has two distinct differences
from the earlier one. Firstly, this government is more moderate in its short
term policies and, secondly, it is intending to stay in power for more than one
three year term. The problem they have is in how to achieve this second goal -
and that is partly the reason for the first difference. The other reason might
be just that Hawke is a more conservative man than “hitlam,

Changing geographical focus for a moment, South Australia is perhaps the least

lessed of all the Australian states. 0©n the map it looks large enough but in
fact the areas which are usable to western civilisation are restricted to the
south—-eastern corner - what the locals call the “"settled area®, Until.the
1870s this state too was dominated by conservative governments relying on
malapportionment of electorates for its parliamentary majorities. Jhen this was
broken the state enjoyed almost a decade of some of the most socially exciting
government seen in Australia since the 1890e. But in 1979 the conservatives
were returned in an electoral result which secemed to surprise even them.

Possibly the only gcod thing that the conservatives had done for South

Australia in their long rule was to encourage industrial development - iron ore
mining, smelting and ship building at the coatal ports of tlhyalla and Port Pirie
and a large manufacturing industry in Adelaide turning out white goods, cars and
the like. For South Australians, who had felt some inferiority at being simply
a rural state previously, this was no doubt a good thing. For the large numbers
of migrantsbrought out during the fifties and sixties to man these industries,
it was the only way they had ever known the state. So, when the bottom started
to fall out of secondary industry during the ceventiec most people were worried
(snd this may have had something to do with the conservative victory at the

1979 elections). And at the same time as the state seemed to be going down a
hole the people living there began to hear about the new economic miracles in
flueensland, essern Australia and the Northern Territory due to the exploitation
of mineral deposits,
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Enter Roxby Downs.

This proposed development first came to the attention of the general public in
about 1981 when the South Australian government announced it as the great hope
for the economic survival and development of the state, !hether this is

comrect or not is beside the point in comparison to the public feelings which
were generated about it, In the second half of 1982, with the state electinn
looming, the conservatives said that if the ALP were returned to pnwer it would
stop the Roxby Downs development, and that would mean the end of the state. The
leader of the state ALP argued against the development but said that since
approval of the development had already been given he would not be able to
repudiate that agreement,

The party was lucky to be able to use this becausg even though it was supposed
to oppose uranium development, if the party wanted %to make sure it won the
election it could not zppear to oppose the one area of development in the state
about which such public expectations had been created.

And the end result of the course of state and Commonwealth politics is that

we have state and Commonwealth Labor Parties in power, and we have party policy
which is opposed tn uranium development, and yet we have seen those parties
providing police protection to the mining work against the protesters who only
want the parties to live up to their policies and who otherwise probably agree
with the things that the parties do.

The reason for this odd and unfortunate juxtaposition sszemc to be electoral.
The electorate at large doesn't care much or understand why the party has an
anti-uranium policy, but it does understand that the party said it was going to
suoport and encourage development and the media (which is largely conservative
owned) reinforces this idea and uses almost any opportunity it can to attack
the ALP., If the party stops development at Roxby Downe it could well bring on
eiectoral defeat - certainly at the state level and potentially at the
Commonweaith level. And since the party has decided that there is no advantage
in sitting on the opposition benches it is not inclined to tempt fate, I agree
with them at least on that point.

And so the question is = what is the right thing to do? The Labor government
may be dominated by the right wing but it has introduced some socially important
legiclation and generally encouraged a greater sense of nationa! pride and
activity, Australia is a better, more positive, place to live now than it was a
year or so ago. If the ALP is able to stay in power and consolidate itself it
may be able to do a lot more which is useful and important - in the lnng run it
may even be able to see itself in a position to stop uranium mining.

Put against that the poseibility of a concervative government which, apart from
anything else, would certainly encourage uranium mining = rather than just
tolerate it —~ and what option have you got?

What is the right thing to do? If you are opposed to uranium mining you seem to
have one of two options - working from within the party or puihlic education.

However the ALP has always been a fairly fragile orgunication. Three times
since 1916 it has split and many of itc members defected to the conservative
parties, bringing about long periods of conservative rule. Faction struggles
within the party seem to be growing at the mament and uranium is one cause -
one member of the left-wing of the party has already resigned from the Cabinet
because of it, The issue could well cause another party split if pressed tro
hard, and where would we be then,

Public education may work slowly, but against the expectaticns in the community
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becau.se

which have been built up since the 19/0s about the value and necessity of
development, and which are fostered by the conservative forces, it is all
(Uf)» It AL,

I? there is a sluution to the problem of uranium mining I cam't see it. Perhaps
there is no problem in the first place and there is absnlutely nothing wrong
with allowing stuff which is to be found buried within Australia to be carried
off and turned into stuff which ic not on'y harmful (nuclear waste) but
potentially fatal (nuclear weapons), but I can't see that either., It seems to
me that in the final anaiysis the real question doesn't have to do with

uranium at ally but the cost of a relatively good government.

Of course we may not need to take the blame for any of this at all., After all
it is not Australians who want uranium and it is not us who are using it in
power plants zand possibly in bombs, It is oversea:t people and governments who
are doing that kind of thing. So what are the excuses of the people who live
over there?

A guestioning

Somebady is going to have tn explain to me why it is that this issue so far has
become so serious - and mentioned politics too, It isn't that I had wanted it
to turn out this way. Perhaps it has something to do with being on holidays

at the moment and what with not having to think about work or university my brai
brain naturally seeks to fill up the vacant space, But since my brain is
usually vacant anyhow the whole thing is beyond me.

But if this sort of thing goes on I can sze that I'm in danger of producing the
kind of fanzine that Damien Broderick seems to think is produced all the time,
The next thing I know it will be letters of comment from Ray Findlay and Joesph
Williams —~ the fact that I've already received a note addressed from 3rian
t‘agner fills me with no confidence at all for the future. I could be slipping
through some kind of space warp.

Valma and I are spending these holidays at home, attempting to make scome sense
of the chaos which has grown to surround us over the past year or so. e bought
a filing cebinet and by using that we've organised a fair bit of junk and found
some more shelf space. The only thing to do with vacant bookshelves is to go
out and buy some more books which is what we did, by visiting a place called
Academic Remainders and then another bookshop yesterday. [ly haul was a copy of
the games from the Karpov-Korchnoi ljorld Championship Chess Match in 1978, also
conies of The 3Bicycle and the Bush, The Australizn lorkforce 1910-11 tao 1960-61,
A Constitutional History of Australia, and three copies of Un Top Down Under
which is about Australian cricket captainsj; three copies because they are being
remaindered at such a cheap price that you never knouw when a sparc will come in
handy. (e were going to send one to Chris Priest after having read of his

sad plight in the most recent DEADLOSS, to cheer him up, but then we read in
ANSIBLE that the advance on The Glamour was so huge that he had to go out and
buy a car-to,spend-sape of dtsww)

After I'd loaded up with the history we went around to the other place and spent
an hour or so loocking at books about food and how to cook it, !le came away

with only nine books there, but since eight of them only cost 30y each and even
a couple of them are duplicates for “that special occasion® I thought we got off
fairly lightly,

And just as we were about to leave the second bookshop I was glancing through
a rack of odds and ends and came across a book telling how to play and win all
sorts of computer games, not very exciting except that it was uwritten by

Arnie Katz and B8ill Kunkle, Goshwow! So there's two more boy-uwonder gafiates
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gone off to make their fortunes in the wider world of publishing. But just
because I was out on a book buying spree doesn't mean that I bought a copy.

L ,anne Frahm, apart from being sne of the very best fan writers in Australia

and having a pleasant personality (and all sorts of other nice things that you
would normally find written up in a blurb) made the mistake of writing to me a
couple of issues ago, complaining that my standards had fallen. I was not
publishing the high quality material that I should have been publishing. Lt il
did she realise that it was a trap which I had set especially for her, and a
letter went in her direction as sooun as the trap was sprung, The following is
the result, but Leanne needn't think that she will get off suo lightly,
especially if she finds that she unfortunately has spare time on her hands.,

Progress in  Work

Leanne Frahm

There's a classic line in Fritz Lieber's "Gonna Roll the Bones" that occures tn
me every now and then, when I say to myself, lightly paraphrased, “"fFrahmie,
you've crapped out,?

The last time I used it was early this year, the last week in January to be
precise. It may have been a [Monday -~ it feels like a fMonday-type of phrase -
but that's not important., (hat was important was that at that time, in the
gloomiest depths of irreparable despair, I knew I'd crappad out as a writer,

The talent was finished, mined out as cleanly as a seam of coal that stops
dead at a wall of bassalt, the tunnels sealed off, the entrance boarded over,
the pit ponies put out to pasture.

I had been writing fairly regularly, but there had been no sales for a long time.
The letters of rejection guivered with admiration, but they were still
rejections. I was finding that dismal and disheartening. !Jhere was the flair,
the spark, that other writers possessed that turned admiration into acceptance?

One beacon shon faintly on the horizon. I was hopeful of at least one story
that I'd sent to Terry Dowling for the proposed Dowling/Ellison anthology. I
had liked that story, small though it was, very much,

Terry's reply, when it came, was def-lating. "...fy preference would be to wait
and see what else I am sent that 'tand's End' can stand in contrast toe.es I
would prefer to hold on to your story and see how it fits in with whatever else
would go with it." I was abashed. fly story was reduced to this, to comparative
testing like Drive versus Omo, or Holden versus Falcon, neither good enough to
be accepted, or bad enough to be rejected, in a state of limbo where only
stain-removal-power and engine performance counted.

Terry did send the story to Harlan for consideration, though, and eventually I
received an encouraging letter, four pages of suggestions and corrections, aimed
at producing a better story, I admitted that Terry was right; my story was a
shadow without substance. Harlan suggested the solidity to make it real, and

I set to rewrite it along those lines. Doggedly.

then I was finished, I found myself staring at a manuscript of a story I didn't
really like., It was solid, now, had a story-line, was double its previous

length, but to me it looked like a patchwork quilt with gaps showing and
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s?itches missing, unconvincing, I was completely bewildered, and sick. !/hat
kind of fake was I - unable to fulfill a perfectly reasonable rcquest from a
perfectly reasonable Harlan EllisonYy

‘'Frahmie, you've crapped out."

I sent off the manuscript dispiritedly, bLut that night I announced my retirement
from the field of literature. No sales, an attempted novel that seemed destined
to die aborning, and this latest calamity, There was no point, I declared

sadly but nobly, in wasting my time or anyone else's with this pretense, this
frippery., I possessed no flair, no spark. The family had suffered enough, I
had suffered enough - yes, it must have been a [onday night,

The next morning, while idly appreciating the pink of my rubber gloves against
the grey of the dishwater, I became aware of the voices on the local ABC
programme on the radio., The announcer was interviewing a man who intended to
run a Creative Writing Course at the TAFE college. '"How nice,” I subvocalised
miserably, He had organised one last year, and it had been 'a great success'.
I curled my lip, This year he would also be running an advanced class for past
pupils and anyone else interestede..

The curl became a quiver, and I stood transfixed and dripping. ‘!Jas this, then,
a Divine Answer to my problem?

My writing was, after all, still operating on instinct alone. I had attended
the Turner/Carr workshop in 1979, but the emphasis there was on producimg
stories, the theory being that I'd had some sort of basic knowledge to want to
attend. However, events seemed to be indicating that I didn't have that skill -
I knew nothing of the craft of writing,” if there was such a thing. !Jould the

f lair, the spark, be generated by an apprenticeship? At that stage I was
desperate enough to believe anything. I enrolled.

So how's it going%
Pretty damn all right, actually,

The gentleman on the radio, [Mike, and his wife, Ruth, are the instructors, It's
hard for me to make a judgement, being an obvious novice, but they seem to be
doing a good job. [ike and Ruth are from Texas, and have done free-lance radio
and television scripting, article - and story - writing, fiction and non-fiction
books, sometimes together, sometimes.separately, Ruth has taught also, and fiike
has been a radio announcer. They talk engagingly about their subject from

wide experience.,

And their subject is writing - all kinds and every kind. They denigrate

nothing, not even Mills and Boon, and least of all, science fiction. They've
bullied and coaxed us into trying new forms - scriptwriting for radio, stage

and television, pieces on technical processes, non-fiction articles - things

I1'd never thought to try before, but things I now find interesting, and even

fun. Maybe I'1ll never write the definitive book on 'Building Your Ouwn Computer',
but at least (move over Eric Lindsay) I've found I could try.

And after all this experience, I'm going to say something so ingenuous that most
of you will sither screech with laughter, or throw ups I have found that there
is' a craft., That there are rules for writing, that the rules make sense, and
%hat an enormous amount of work should be done on a basic idea to make it into

a real story. There. Wlaive, wasn't I7

Take the eyllogism, for instance. I bet you all know the syllogism. I didn't.
And isn't it the prettiest, neatest device possible? 0Or take the scene. All I
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ever knew about scenes was that they were clumped together to make an act in a
play. Now I know it's something else, and sort of important. Bridges between
scenes, point-of-view - not just that there shouldn't be more than one to a
scene, but why - the basic structure of writing, all these entrancing things I'm
discovering that you probably knew about all along, In fact I'm slowly 2
becoming convinced that it was a mircale I'd managed to sell anything before
this.,

All this in just six weeks so far., (At the end of the full sixteen weeks RIBIE)
be offering incredibly abstruse book reviews.,) But all is not sweetness and
enlightenment. Being in a creative writing class means coping with the other
students,

The other students are both the most interesting and the most annoying part of
the project. There seems to be something about a wr.iting class that draws
people who expect to be admired and who can't handle it when they're not, They
rarely expect to have to work,:apparently, only to exhibit (modestly) their
talent. There wyas a touch of that at the workshop, and now, strangely, in this
class where Turner-style criticism (which can be devastating) isn't used at
@uLdL

I've seen a very nice woman turn aggrescively intransigent when it was
delicately suggested that her characters lacked convincing motivation, I've
watched a male student leave after two lessons when Ruth made it politely clear
that the class could not spent all its time on his novel, I've heard the

ohrase "But what I meant was...” used time after time without the obvious
realisation that "meant" is not good enough for the readers, I've watched like
take three hours to explain the syllngism, and the defeated sag of his shoulders
at the end when he realised they still didn't understand 1it.

[Most of the class are graduates from the preparatory class held last year, I
was astonished to find that none of then - not one - had written anything since
that course. The obvious guestions are "why?', and what are they doing back
again? (But being inherently polits, I haven't asked them.) They all seem to b
be becoming less enthusiastic as the weeks go by, As one girl said to me, it's
so hard trying to think of something new each week, Something new each week?
‘Jhat would she have made of the daily grind of the workshop? I get the

feeling that if it was a class on macrame or origami they'd have felt equally
fulfilled and happily under less mental strain.

Now I have a very real fear that the rest of the class will dissolve around me,
and it will be cancelled, before I've learnt everything...

It would be 2 nice ending to say that in the creative writing class I have found
the flair, that the spark has miraculously descended to halo my head, that I
fact the future with confidence, etc, MNice, but a trifle optimistic, At best,
I'm better equipped than I was, and have a more realistic idea of the sheer

work that must go intn writing.

I may still crap out, but I'm delaying the announcement of my retirement - for
a little while, anyway.

Australian Fanzines
After 2 year and a bit I begin the find that I have said all the deep and

meaningful things that I want to say about the business of producing fanzines.
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I'm now in danger of starting to repeat myself, and while this might not be a
bad thing for people who haven't seen toomany issues of this fanzine it would
certainly be a bit tedious for the fanzine editors to have to read all about
their sins for a second or third time.

Nt about the same time I was having these thoughts for the first time it occured
to me that there is nobody here in Australia who is giving decent coverage to
the local fanzines which are being produced. It is something which is probably
worth doing, I think, because while "in depth®™ fanzine reviews are useful in
trying to get to some kind of philosophy of fanzine production, they don't
actually deal with the day-to-~day business of getting fanzines produced and into
the mail,

The gqualification I'd best make right away is that I do not receive all the
fanzines being produced in Australia - in fact I suspcct I don't see half of
them, The half that I don't see are media sf fanzines, The only advantage I
can think of in not getting those fanzines is that my bockshelf isn't
infinitely large, the disadvantage is that 1 have no idea of what is happening
in media sf fandom these days.

ANyhowe ¢ ¢ %

Aqro 4, 34pp.
Peter Lempert, PO Box 310, Smithfield, KSY 2164.

Agrg seems to be published mainly as a vehicle for fiction. This issue contains
two stories, a piece of poetry, a report of Conquest 83 (a media convention held
in Brisbane) and a letter column. It should be no news to anybody that I
generally don't hold with the notion
of publishing fiction in fanzines -
Peter would probably reply that Agro
isn't really a fanzine then, which
makes my mentioning it possibly
pointless, All the same, I have
dipped into both the staries and
found them rather hard going, but as
I see that this is the final issue

of Agro this is something up with
which some of us will no longer have
to put. Uhether Peter intends to
publish something more general in the
future is not revealed here.

0f more general interest is the
convention report and a page or so

at the end of the issue with letters
of comment on previous issues, The
convention report itself is useful
because it gives some idea of what a
large scale media sf convention is
like but all the same it suffers from
many of the faults of a "then we went
there and did this with these people"
report because although we get a fair
idea of what the event was like for
Peter we don't get a very clear
impression of what the convention as a
a whole was like., (Of course D llest
remarks that if there were five- : S
hundred people at a convention there ¥
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are five hundred points of view, but out of that number of points of view there
should be available a more general overall idea ‘of a convention, especially if
one spends a fair bit of time at the programme items,) The conclusion was
interesting -~ in addition to the fact that the report actually had a little bit
at the end calied a conclusion, It says: “[ledia fans are like any other,
*hey're out to have a good fun time, only their Ghods are different. Sure,
some of them are strictly media fans, but there are others whose interests are
as varied as my own.," UJhich seems to be stating the obvious because just about
every fan has interests apart from fandom - the interesting point is the
attitude a fan has to fandom, not the attidude to the rest of life.

The letters of comment are a bit depressing since they meinly contain negative
comments on the previous issues, I don't think that these letters should have
been published but it is always difficult to find much that is worth writing
about fiction which isn't very good.

Australian SF News, 37, 20pp.
[lervyn Bunns, 305 Swanston Street, [lelbourne, Vict 3000.

ASFN is close to being the best fanzine, and yet at the same time the worst
fanzine being published in Australia, It is perhaps the best because in an
issue you can find interesting and well written articles and reviews from the
likes of George Turner, John Foyster and Jeff Harris, as well as letters from
such well known people as Terry Carr, Chris Priest, Dave Langford and Terry
Dowling. These contributions tend to give ASFK a serinus, informed but not
overly weighty content, and this in addition to many and varied little
snippets of news and information (which are admittedly not always well
organised in odd little nooks). [lervyn has managed to cobble together a steuw
of a fanzine which -usually turns out to be fairly attractive, the sort of thing
that can be gobbled up in one sitting because it is varieq and as a result of
the editor and his contributors,

The really unfortunate thing about ASFH is that Merv takes so long to genarate
an issue that by the time it gets to its readers the news is stale. For
example, the front page of this issue givaes the Ditmar nominations but I didn't
get a copy from flerv until after the winners had been announced. This is a
commen problem with this Tanzine and Merv is well aware of it, to judge from his
comments in the editorial, This might not be such a bad thing if the fanzine
didn't seem to exist as a vehicle for spreading news. In fact in many ways the
good things such as the reviews, articles and letters are what create [erv's
problems. If he were to do without them there would then probably be very
little problem in meeting a monthly deadline with eight or twelve pages of

news and commentary on it. Of course this wouldn't be as interesting as the
current version of ASFM, but it may present flerv and his readers with less
problems,

So the question is, which way to go? I suppose that the solution might come

out of the present problem becausc if ferv can't get together the time and money
to publish the big issues he'c been getting out,the issues will simply have to
be smaller - or* they won'™t appear at all. And df dti isptt toicome to that I hope
that flerv can strike a balance, but it will need a deliberatec decision on what
is going to happen and how he is going to make it happen that uway.

Centera, 10 [arch 1984, 40pp.
Nikkie ihite, PO Box 1082, 'Yoden, ACT 2606,

This is what is callec a media fanzine, It is centred upon the tv show "Blake's
Seven® but the reason that I always find this fanzine so interesting is that it
serves me as a windoy onto that other kind of fandom. It seems a bit like an

alternative universe over there, with many things being so similar in some ways
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and yet so different in others. It is those differences which separate the tuwo
versions of the same kinds of people and they are probably deep enough that they
will continue to separate the groups. I read here the namec of the winners of
the Fan Awards which were given at Medtrek, and the people who won are simply
unknown to me - I wonder if that situation is reversed with the Ditmars?

As aluays Centero is well if plainly presented, with the various sections
presented in a fairly logical sequence so that you can find your way around.

The fanzine reviews and notes on clubs are the most valuable parts for me
because they are presented to tell me abecut what a club offers its members and
the contents of a fanzine., 1 suppose that this way of doing thingsresults

from the more commercial nature of media sf fandom where most fanzines and other
desirable items are to be had for cash, meaning that there is a need for a
buyers guides But,since I'm not buying, the reviews are a useful guide to

what is around and what is happening.

There is some fiction in this issue which, as usualy I skipped. That's just a
personal preference. As usual the letters were generally focused on the tv
series around which the fanzine is centered and while most of them are well
enough written and have interesting or unusual perspectives on the show, I
sometimes wish that I could find out more about the people behind the letters
and other contributions -- there are the rare occasions when the mask is lifted
but that is only enough to make me want more, But perhaps that's as unrealistic
as a fan who might want a fanzine like Rataplan to be full of book revieuws since
editors publish the kinds of fanzines they want rather than to some kind of
theoretical ideal,

At any rate, the difference betueenCentero and most other fanzinmes I read is
something which I enjoy.

Forbidden Worlds 9, [arch 1984, 14pp.
RJ Mapson, P3J Box 7087, Cloisters Square, A 6000,

I have been reminded by the editor of this fanzine that it is published in
\Jestern Australia and therefore should have got a mention in the previous issue
as one of the surviving WA fanzines., Too right, except on two counts. Firstly,
this is the first publication that I'd say has come from Robert Mapson in the
past year or so that looks anything like a fanzine; and secondly because if 1
had mentioned it, the vast gulf between thies style of fanzine and the others
would have been too much to encompass all in one short column, So, apologies
all round and a guick ponder on whether Forbidden Yorlds is a fanzine anyhouw.

The main thing that this publication seems to lack is any connectiaon with the
rest of the fanzines being published in Australia, It has some interesting
thoughts and fiction in it but not in a usual format and somehow all run
together so that a little piece of fiction will join very neatly with some form
of editorial comment. The construction as a whole is fairly interestingand the
use of montage and other artistic devices makes farbidden Worlds a much more
completed and self contained unit than most fanzines which are a collection of
different bits and pieces in different tones.

It may be well presented and it may contain some well expressed sentiments, but
is it a fanzine as we understand the term? I'm not convinced.

Sikander 9 and 9.5, February 1984, 32pp and 28pp.
Irwin Hirsh, 279 Domain Road, South Yarra, Vict 3141.

Apart from my own egocentric biases and the feeling that Mervyn Bunns is capable
of turning out something a good deal better if he decides what he really wants

to do with ASFN, Sikander is the best fanzine being published in Australia at
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the moment, 1In a mere couple of issues Irwin has developed a good sense of the
sorts of things that he wants to publish. I cannot say that I fully go along
with that sense because, as is often the case with a general circulation
fanzine, the articles which find their way into print reflect more the state of
mind afd interests of the editor than any sort of consensus of what fans like to
0310

The first half of this issue of Sikander has little if nothing to do with sf

or sf fandom, and although some of the articles may have been well written it is
really not so interesting to read nine pages of Mwhat I'm doing at college™ or
five pages of "a day in the life of Marc Ortlieb™, The only thing that both of
thecse contributions showed me was that being Leigh Edmonds is really no less
interesting than being Irwin Hirsh or lMarc Ortlieb - only the things that
interest these two people are often boring to me (and I expect that if I wrote
seven pages about an evening spent trying to get unwilling pieces of plastic

to look like an Avro CF=105 Arrow other people would have a similar reaction =
and I wouldn't blame them,which is the reason why I try not to write such
things)., The one item in this section that I did enjoy was John Alderson
writing about surviving through the drought - but that's because I happen to
find most thing written about life in the country interesting.

After the solid and well presented, but generally unexciting first half,it was

a relief to turn to the letter supplement which is issue 9.5, [Mainly it is
composed of various comments on the Ted !ihite opus from the previnus issue,

This makes for lively reading but I also get the impression that a problem a lot
of the correspondents had was that they article that they ere responding to was
just too big and too definitiye to be able to take it all in in one go. The
interesting thing to see will be whether discussion of the whole matter
continues into further issues and spreasds to other fanzines.

But, all up and cdespite pheing the best that Australia has to offer, Sikander is
still fairly uninteresting in the material that it presents and the fairly solid
"North American Genzine" idiom that its editor uses. It seems to me that .

over the past couple of years the best fanzines that I've seen coming from
overseas have become much more fluid and unlike the set-piece productions
typified by, for example, [lainstream., 7The fashion has drifted towards editorial
informality and flexible formats, but Sikandef does not follow that line. P
Perhaps it is because Iwrin isn't interssted in that kind of publication and
would prefer to stick to the older ways., Fair enough, but perhaps part of the
business of producing a fanzine which is right for the time is to follow (or
even to attempt to set) the fasninn,

Thyme 326 M26npk ) B384 aaRk, F54 SHER R, IANaEsS S EaES
Roger ‘Jeddall, PO Box 273, Fitzroy, Victoria 3065,

Here we have another newszine, like ASFiN, which is in need of a definite and
workable editorial policy., I simply cannot understand how -it could take twenty-
six pages to convey the news of what it happening, most of it in the small
circle of Australian fandom. However I suppose that it all happens to depend on
what you think news really is. Perhaps long pages of convention reporcts may be
interesting to some people but I doubt that they contain the essence of i
topicality. (And it's not as though much of this sort of material was

actually very well written, because it isn't — the idea seems to be to simply
give a few examples of things that happened at the event and hope that the
reader gets the overall picture somehow. )

Even most of the news is poorly presented because it is hidden amongst the other
bits and pieces, meaning that ycu have tn wade through the lot in order to dig
out the bits which will be interesting to you. It's not as though the
"Headline" which lets the reader know very quickly what the following item is
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about and whether they will find it interesting, is a new idea. One prime
example is the Changes of Address which are usually buried in one long paragraph
of news snippets and are thus almost impossible to spot on a quick scan. (So if
anybody is expccting me to pick up their changes from Thyme, it won't happen.)

Roger lWeddall is already aware of some of the problems he has and is pruning
Thyme down to size. I hope that it makes icsues easier to produce and that they
will therefore appear more frequently, I've the feeling that the most recent
three issues have come out fairly recently but simce T can't find a dateline on
them I'm not sure (perhaps that would be useful for those unfortunate historians
who are going to have to try to work out a chronology of events from fanzines
like thyme), The little luxury that Roger may find he has to dispense with is
the generous helpings of editorial comment that he likes to mix with the neus.
He is simply going to have to decide whether it is more worthuhile to him to
publish a fanzine which tells people what is going on, and to do that well, or
whether he would prefer to publish a newszine which also attempts to tell people
what to think abaut events, It is not that it can't be done, it's rather a
matter of time and priorities., (And writing as a person who has churned out
over one hundred issues of newszines I can sympathise with the tendency

towards editorialising, because that'z where the power and influence in
publishing most obviously lies), Utherwise publishing that sort of fanzine
really is a thankless task, so the editor may as well try to derive some
pleasure from it.)

As with most of his contributors, Roger has a fairly utilitarian writing style.
This means that I don't get the same pleasure of simply reading that I do from
an issue of Ansiblé. Since Roger lacks the Dave Langford perspective on life,
and hence the ability to give even the dullest bit of information a gloss of
excitement and entertainment, he should perhaps try his hand at a few issues aof
straight reportage, just to see how ha goes and so that the rest of us can find
out just how much factual news there is in an issue of Thymco. After a period of
austerity Roger might have a better idea of the direction in which he'd like to
develop Thyne,

teber (loman's lirevenge, VYol 3 iio 6, May 1984, 19pp.
Jean lleber, PO Box 42, Lyneham, ACT 2602,

0Oh no! Not only would some people szy that the content of an issue of Jean's
fanzine is unreadable, more of us are now likely to say that the print is
unrecadable too = now that she has gone over to using a dot-matrix printer which
has the capability of producing compressed type. The capzbility is one thing,
but using it on poor unsuspecting fans whc have poor eyesight anyhow is another
thing. All the same, I did read this issue right through and can report, for
those who are not willing to risk their eyesight, that this is a fairly typical
issue of this fanzine which contains more of just what you've come to expect
from Yeber tJaman's !/revenge. What this means it that the main slant of the .
issue is towards the discussion ~f the personal perspective on life with the
letter column containing varied comments from Jean's correspondents about social
and psychological matters., Some of these actually recount personal ‘'problems™
but, as I've commented earlier, .the emphasis is on the external rather than the
internal mainfestations, which is okay if you're interested in reading ebout the
often difficult circumstances that people have found themselves in, withoug
actually being able to identify with them as peoplec.

About the most interesting and worthwhiie scction of this issue was the book
revizus which were written by Deborah Kean and (I presume) Jean. [lany of the
books are “feministi in nature and I might not get to read about them anywhere
else if Jean did not bother with them.

But really the best thing about 'ieber Yoman's ‘revenne is the fact that it keeps
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on appearing regularly and that it's readers and contributors can establish and
maintain a feeling of continuity betwsen the issues, This is a very important
feeling which very feuw fanzines are able to establish and keep, and it must rest
on the ability and the energy of the editor tc keep up the work.

Cada

I suppose that the fanzines mentioned here are the product of Australian
fandom for the®past two or so months. There's not really much, is there, even
though my so-called short reviews have proved to be a bit longer than I would
have hoped and so there are plenty of words about them,

flotable by their absence are any fanzines from Ron Clark and Marc Ortlieb,
The [lentor seemed to be appearing as regular—as—-clockwork over the past year or
so but February 1984 is the most recent I've seen. However I see that

Ron and Sue's media fanzine, Chronicle (which by the way, was voted the best
fanzine at Medtrek, for which congratulations), had a special eighty-six page
issue published for that convention, so the break in the publishing schedule of
The flentor is understandable, As for [Marc Ortlieb, he's just gone and got
married - something which will divert his reproductive energies for a week or
two I reckon,

Have you all got your copies of that ripper book Valencies there? If not you
should go and get them, and then we will proceed with,..

Covering Correspondence

Damisn Broderick -

Here's your chance to snigger as you pry into the secret correspondence between
Author and Author on the occasion of that great work, Valencies, first smacking
us severally betwecn the eyes,

In about July 1983, I felt moved to write approximately the following words to
Rory Barnes, my esteemed collaborator on Valenciess

an e Y
th S el

0y now you must have seen the cover of Galactic Racing Tout. It took me a good
quarter hour to force my optical cortex into giving up its socialist realist or
do I mean stick=in-the-mud reactionary insistence on seeing the central lower
pink splotches as a frontal view of an exploded nude dragon or lobster; then I
understood in a blinding flash that this hairless man of the future was putting
his glass to his ear the better to see metaphorically with, and all was well.

No doubt all this is to he preferred to a brass-~titted space kitten or a
lleeties=box rocketcraft but I do think they could have got the image--size-
multiplying machanism a bit more up to date. It gives every evidence of being
war surplus from the stouch in which my Boer granny did so handsomely against
the white men,

Decoding the semiotics of this work of art as best I can, it seems to me to be
telling the news—stand browser something along these lines:

Once, when HG tells was just out of grocery schosl and penning those charming
*scientific romances®™ which did so much to divert us (and educationally!) before
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the invention of most of the inventiaons with which his "ccientific romances®
diverted us, it was quite kosher to read stories set in the future.

True, there were penny dreadfuls {for all I know, with garish covers), but
grown men and women would not necessarily be obliged to hide their heads under
the horseblanket if they were observed cazting a speculative eye across the
pages of The Time Machine or The Shape of Things to Come.

Now, thanks to the miracle of University of Queensland Press's dodgeful arter,
we of the year A.D. 1983 can relive that innocent pleasure with a form of
literary conceit at once brilliantly innovatory and decorously antique - the
rediscovery or Edwardian prophetic fancy, the opera glass heid to the Victorian
eyeball, the binocular which finds writ large in the heavens the shape of things
all around us, or at least all around us up until about A.D. 19G9.

At any rate, that was my instant first reaction.

3y the way, allow me to advise you on a new business opportunity: the
importation from the USA of that new wonder substance, dextro-rotatory sugar
(or levo-, whichever it isn't usually), which sweetens without sticking to the
craw and presumably without fattening the tooth-devouring micro—org either.

A fortune to be made there, sir. 0Only the other day knowledge of this miracle
of science was fetched to me, at a dinner table booked by flervyn DBenns, by my
close friend and confidant Harlan £llison {(no, hang on, that should read Terry
Dowling's very close friend and confidant), author of "I Have Mo fMouth And I
flust Scream®, though this is not I gather the result of his ingesting the
substance under discussion.

2L
w

In response, Rory made these remarks a littls later:

Indeed, the aforementinned cover was hung by four stout gobs of bluetack upon
our kitchen wall these few weecks past, an object of curious conjecture on the
part of those who seek tea and toast alt our humble board.

Myself, my first reaction as it slid from UQP's plain brown wrapper was "Good
qgod, a map! Some island of dreams awash in the cosmic soup! 0r, perchance, a
peninsula appendaged to some mighty continent the precise confines of which are
lost forever beneath the cruel polar latitude of the most southern edge of the
handbill itself!" But I confess to only abnut three or four seconds of such
conjecture before the information, scant though it is, generated its shadouwy
nape and tonsure.

Not so my father, After a good half hour's peering from this angle and that. he
pronounced it a dog,

(In the interests of evaluating the significance of this item of perceptual
duncedom, 1 might perhaps record that Rortles' old dad is in possession not
merely of most of his faculties but also of the one concerned with Sociology
held in trust by Cambridge University or 0Oxford or somes ch. )

In vain did we point and expound, draw to his attention the eye, the snout, the
lug, the manly shoulder. A dog, a curious doo, was all that he would allow.

On the morrow, with time on my hands, I prepared a flimsy transparency, tracing
that which is given and extrapolating to that uwhich is hidden. To the rude,

naked chap 1 added hat, necktie, pipe etc. See this? 1 asked, placing the
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sketsh before him, Is this not, I said, a man? [, dog or hound? Indeed,
forsooth, cried my progenitor, a fellow or rather torso of fellow is what we
have here. Like a conjecture I flinped the transparency to the poster. Hal I
said, as the two fitted one to the other, what now! And with a slow dawning he
observed that perhaps the artist had made a few rough dabs at the human form.

God knows, however, what the honest loon locking for a good read in the book
marts of our nation will think.

since then, it has been my universal scurce of merriment to watch the scrambied
brains of random onlookers and sci-fi fans do their best to untangle the artwork
of this luckless volume., I hope that your many devoted readers, all of whom I
trust have belted out to the local to pick up their copies of Valencies, will
now inform us that they just knew the cover represented a pair of rutting
rhinos, or the armature of a Hieronymus machine, or the number 42.

| etters of Comment

Barrell Schweitzer
113 Deepdale Road, Strafford, PA 19087, USA.

I tend to agree with Ted 'Jyhite on the matter of popular taste being reflected

in popular fiction, rather than being created by it. I am not impressed that a
Marxist theoritician could gobble Ted up for breakfast. (But only if the
Revealed Truth of the State Scriptures say cannibaiism is part of the class
struggle, and therefore okay.,) Totalitarian idealogues tend to accept certain
tenets on faith, and reject all evidence to the contrary, 1I'd be more inclined
to believe a medieval churchman (who might claim that good literature is a
working of the Holy Spirit, and bad an instrument of the Devil) because at least
he might be sincere, The vast discrepancy between what flarxism preaches and
practises suggects that its belivers fall into two categories, cynical liars and
people wearing blinkers,

If we stop to look at the evidence, it would take a fantastic conspiracy theory
to justify the claim that the Powers That Be use popular fiction (and

television) to instill correct attitudes:in the populace. 1In a FMarxist country,
there can be no doubt, Such is the official policy of the Writers' Union of

the USSR, The purpose of literature there is to further the interests of the
ruling class by shaping the attitudes and perceptions of the masses., Distortions
in history and cultural details are not tha random products of ignorance, as

they are elsewhere. They are deliberately planned.

But in the United States, for instance, it would take a conspiracy worthy of
Robert Anton Wilson, Popular fiction contains so many contradictory attitudes.
If both Suzy flcKee Charnas and John Norman are published, we must a:ssume that
either the Secret [Masters have no opinion on sexual relations, or they're
throwing up a deliberate smokescreen to hide their existence. If a writer as
pessimistic as David Lake is published right alnngside Jerry Pournelle, what is
the "correct? attitude towards technological progress and the future of the
human race that is being instilled in the populace?

No, bestsellers are usually books which reaffirm something which the majority of
the populace wants to believe in. Consider Stephen King's Firestarter., This is

about an evil CIA-like agency which 1/ performs nasty chemical experiements on
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unsuspecting young couples and 2/ tries to get it's clutchino hands on the
recultant mutant children who have super-—esp powers. e are to assume that the
ruling class of the U5 finds it is its cne interest to tell the populace not to
trust the government, and that sach and every one of us has the potential super
powers., Right? Very subtle, those ruling class typecz.

The truth of the matter is that popular fiction, as Ted says, reflects the
unexamined prejudices of its audience. It has been strongly suggested that
Edgar Rice Burroughs' Tarzan books were so popular .because Tarzan was a 'Great
thicte Hope'. About the time the first story appeared, many whites were enraged
oy the victory of a black-boxing champion over a whits one. Further, many
people felt that industriali-atisn and urbanization were getting out of hand.
Therefore, a story about a2 white man who not only lives a more interesting and
exciting life than the rest of us, but is clearly superior to the blacks in his
jungle (and is wont to play cadistic tricks on them) had broad appeal. Vet
there's no indicaticn that Burroughs was a racis®t in the modern sense. He kneuw
nothing about Africa or Africans. He simply held commonplace opinions which he
had never hothered to examine., (Any mcre than his readers had. This is why
"serious® literature which challenged our pet assumptions will never sell as
well as "popular® literature which merely reaffirms them.) He showesd no active
mailce, quite uniike hic contemporery, Thomac Dixon, the author of The Clansman
(from which DU Griffith's "Birth of a ijation" was made). Haggard and Kipling
were a lot smarter and sophisticated than Burroughs, but their work also shows
very similar unexamined assumptions., This is clear with the hindsight of a
hundred years. A century from.now, readors will be able to see the unsxamined
popular attitudes reflected in cur popular fiction,

All this is very different fr.m the deliberately engineered falsc class
conscinucness of the totalitarian idenlogies. The readers of the old pulp
magazines could, if they chose, look up the facts. There was no one enforcing
a theory of history the way Marxists do, by censoring everything that didn't
il B

That is not to say that Marxists are the only ones who do this. All Quiet On
the iestern Front was banned in llazi Germany because it was fdefeatist® and did
not instill the right attitudes in tm= reader., There was, or course, only one
vieupoint which was allowed. But if you combine capitalism with relative freedom
of the press, you will get the situation Ted describes. flass taste will dictate
what sells best, but a wide spectrum of differing tastes and attitudss will
co—-existe

((1 disagree with most of the points made so far but I don't went to linger over
a reply, partly because this is something which took up a fair amount of space
in the previous issue.

The first thing is that I don't believe, and I don't think that I wrote, that
there is a deliberate conspiracy of the "ruling class® to force its ideas antae
the rest of the population, It is most likely that people who could be judged
as members of a ruling class would not even recognise that they were, simply
because they too do not think that one exists. That is part of the belief-
system whizh they live within and have helped create. 0ut juet because there
is no pre-planned course set for a society, such as the communist countries
might seem to have, that does not mean that things just happen in a random
fashion. Marx was one of the people who sot out to describe how it does
hanpen... that I think he is mostly wrong dossn't take away a 1 oitEEif ChE
beauty of his system and really thore has yet to come alcng something better
which will replace it. Saying that the workings of societies cannot be
described by theories is like saying that the workings of mature are

zimilarly mysterious.
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((A lot of the arguments you put foruard seem to be along the lines of
"ignorance is bliss®, 0ut just because Burroughs did not think of himself as a
racist doesn't mean that he wasn't. Just because Charnas and Norman seem to
have different ideas on sexual relations doesn't mean that they don't share one
overriding conception of the matter which, as you say, might be discernable to
readers in a hundred years,

({Ynur comments on Burroughs were quite revealing, in fact. You gn haifuway
towards generating some kind of theoretical description of society which might
have room for a ruling class, and then draw back from it. There wers, so you
suggest, reasons for the ponularity of the Tarzan books, but then you go on to
say that he had "commonplace opininns which he had never bothered to examine.™
Perhaps you might care to examine why you think that because they were
commocnplace to him they are not worthy of examination by you. The business
about race and the channing society suggests something about imperialism and
cepitalism which iezds to exploited and exploiting clacsses,I weculd have
thought, What you have to say in fact suggests to me that if you want to laok
a little under the surface you will find that there sre rather stronger and
unifying forces at work in popular literature which might be to the advantage
of people out to make something from the system. They might also be part of the
forces of hegemony which tend to hold capitalist systems of society together -
or so I understand the meaning of that uord which I've heen trying to use
properly for a while.))

Speaking of unwholesomely defeatist, David Lake hasn't written science fiction
offs He has merely written himself off. I know of an American writer who
theorised at vast length that science fiction is dead. Sure enough, he doesn't
write anymore. This has not slowed doun his colleaques, If David Lake believes
that there is no basis for sf anymore, well, he will simply be replaced by
vriters who do.

I also think his attitude towards fantasy is the wrong one. If you say, "iell,
I can't do anything else now, so I guess I'll have to write fantasy," consider
oecoming a shoe salesman. That's a sure recipe for bad fantasy, which we
already have in great abundance. If you don't see fantasy as something special,
a method of examining important aspects of existance in a dream manner,
providing insights which are impossible in realism, spare us.

David is right thcugh, that the great ef works are all fantasies or myths of a
sort., Pure speculatian is not storytelling. Verne was a great speculator and
a lousy storyteller, so a hundred yeazrs later, we acknowleadge how clever he wes,
then don't read him, But there is no reason a myth can't be transcendently
optimistic and forward-looking. People will probably be reading Arthur Clarke
and Robert Heinlein for centuries long after their actual spaculations have
become obsolete.,

David Lake
7, 8th Aveune, St lucia, fQueensland 4067.

David Grigg, in his attack on my views on literature, has made a serious mistake
of principle. He rejects my notion that "literature is what a mature person can
bear to read thres times%, and subzstitutes the idea that "literature ... is
cseriously concerned with some important idea". And on this basis, he goes on

to claim Clarke's Childhood!'s E£nd as “Literature® — because the bock deals with
a very important idea ehout the human race.

I disagree most strongly. This is what you might call the Heresy of Content.
You can disprove it at any time by checking over any number of schlcck sf
stories which deal with big ideas (say, Evolution, the End of the Yorld, etcs).
They are schlock in spitz of their great ideas, because they are badly written.
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There is no substitute for my criterion of re-reading (or something like it)s
I can not read Childhood's End over and over again, because Clarke's style is
inferior, to, say, that of LeGuin. And The Left Hand of Darkness is a great
book which I re-read every year NOT because it deals with great issues, BUT
because it deals with various ideas and human emotions very well.

Literature is usually about important ideas, but not alwaysj it is always
written with excellent style. A really pungent limerick is unforgettable, i.e.
literature.

Incidentally, I have read Camus and respect him very much. The reason uwhy I
do not write "The Hyth of Sisyphus® or "The Plague is that Camus has already
written them. This frees me to do the lighter fantasy writing which nouw
attracts me. Maybe I'm fiddling while civilisation burns; but since I am
perfectly clear in my own mind that nothing I write will stop civilisation
burning, isn't it possible that fiddling, i.e. fantasy writing, is a rational
activity? -

As for the sulphur volicances of Im, yes, I admire them, but I don't think
they're going to become part of my life. They are no substitute for the lost
lars or Venus we looked forward to in my youth, As for life in the galaxy,
well, Grigg may believe .Sagan's excuse, but I don't., If there were another
Earth out there, we'd know it all right.

Anyhow, what I really should say is that Outer Space is for me an emptiness and
a bore, and what really interests me is inner -space - the psyche, religiony
human life and death., These topics can be handled in sf, but also and perhaps
more directly in fantasy — which is why I write fantasy. And it's probably

why many other penple are writing fantasy these days rather Ehamdsi SATnREE
space is simply more interesting.

Russell Parker
26 Dowse Street, Paddington, Qld 4064.

I unfortunately missed reading David Lake's letter but, judging by the comment
it evoked, it must have taken a polemic stand. - One disparaging feature I've
seen in the majority of fanzines I've come across is that the letter column
zlmost invariably carried argument/definition of what science fiction is. f[lost
educated people seem to derive some maniac pleasure from defining at length
their personal interpretations of what sf is, where it's going and how it's
getting thera. Defining sf is an endless and pointless argument. I know what
I read, which I consider quite diverse and highly literate and I can only
loosely tie it into sf, but that's none theless the umbrella I use. As i
progress in my reading and I discover many writers not under the banner of sf
worthy of attention - such as Peter Carey, David Ireland, DI Thomas, Kafka,
Fielding etc. Sf is just a part of literature (and popular culture) as a whole
and the delincations are by no means precise, so why debate endlessly a

matter of semantics. Generalisations stink and should be dispensed with as
much as possible,

({Two things. If you use the umbrella term ugf" to describe whatever you read
then you and I have no idea if we are actually taiking about the same thing
when we use that term. Definitions exist so that people can be sure that they
are talking about the same thins. If we didn't have them then the whole
business of communication between penple would be fruitless and break douwn.
Secondly: there are those who just like to read and there are those who like
to talk end write about what they read. A person who reads doesn't need a
definition to describe what they read and why thay like it, but people who try
to communicate their thoughts and feelings about reading have to be able to

use words with agreed meanings or else they won't be communicating.))
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The current disheartening lack of politicisation at universities disturbs me

as I have witnessed it also during my stay in the hallowed halls. I started my
Degree in '78 when the protest movement and student activism of the early
seventies had all but died. For the next four years I witnessed the
deteriorating situation get gradually worse. The students, or at least the vast
majority, seem totally concerned with getting the best possible marks to get
that all-too-rare job. They also appear to be politically and socially naive
and in many cases actively avoid invoelvement with political or social movements,
perhaps on the fear that such an association will damage their '"record" when
looking for jobs or, as may be the easy ‘lay out, they're "too busy studying".
Conservatism reaches new heights (or depths) and those in power are delighted
with the prospect of a new gencration too politically and socially ignorant

to act against the excesses of their power plays.

((There is, of course, also the factor that the numbers of kids from the lower
levels of society =~ who can get to university is lowered so that the ones that
now do get there are outnumbered by people who have traditionally been more
conservative anyhow. All the same, you haven't explained why it is that student
activism and the protest movement were good things. You and I might agree on
this but it is perhaps an unexamined assumption. For all we know student
politics might be something that the very bright kids at university play so that

the institution of university isn't too boring for them.))

The censorship debate seems to have been fueled in fanzines in recent times,
and that is not a bad thing. In Queensland the excesses of hard core
pornography are kept at bay by our dual censorship system and the puritanism
of the Premier and his National Party Junta, which is not totally a bad thing.
Certainly pornography is available (with a degree of difficulty) for those who
require it. !Jhat concerns me more are two things.

First, the Premier and his National Party sheep refuse to have any adequate sex
education classes in schools while his stete continues to have the highest
percentage of teenage pregnanciss, the highest percentage of teenage marriages
and the highest percentage of teenage abortions are performed on Queensland
women (though mainly in the south as abortions are strictly illegal here). He
refuses to accept the arguments for sex education, continuing to think that if
the kids know about sex they'll go out and do it. Well, they are doing it and
they doin't really know what it is. That's why so many lives are being ruined
when a degree of simple knowledge would have made such a difference. But Joh
is not one to be entertained by any logical argument.

Second, sexism in the media smems to be more prevalant than at any time before
(or perhaps I am more aware of it now). But also I would like to think that
awareness of that sexism wili lead to its being outlawed and removed. Nothing
makes my teeth grate more than the imagss portrayed of women as simpering dolts
whose craving passion is to learn how to get little Adam's footy jersey
sparkling white or as brazen harlots providing sexual availability for the man
who doesn't have dandruff on his collar - it doesn't matter if he is a
neanderthal man with manners to match, as long as his collars are free of the
dreaded flaky scalp so he is good to roll around with,

((Are you sure that there is any growing wave to get rid of the kind of
advertising you've just mentioned? I would have thought that the trouble with
that kind of stuff is that it actually does sell the products better than

any other way of advertising them, and people arcn't liable to go without
access to the kinds of profiits they are currently raking in. And so what if
that kind of sexism offends you - it obviously doesn't offend most people or
else they would let their tv stations know about it by turning to the ABC to
look at what they have to offer without the ads - which is what Valma and I
have done. !/hy iook at commercial tv in the first place, it encourages them.
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Teresa Morris
12 Brighton Road, Glenelg , SA 5046

Almost any sf idea one thinks up is bound to have been used before, so it seems
only sensible to find new ways of expressing them., Putting the magic into
science is a great idea; and makes for more satisfactory reading than putting
science into magic (Ythey woke up and it was all just a dream", orf the black

box gimmick that explains everything). Thz opening words in the film "The Right
Stuff" are an excellent example of putting wonder and magic into science, and of
mythologising the human experience, The words are about the problems of
breaking through the sound-barrier., "They said there was a demon in the air.™
Maybe I'm getting off the track, but I just wanted to explain what I meant
about putting magic into science.

On the other hand, there does seem to be an awful lof of fantasy around, which
I haven't been reading because I don't like swords and chunder. It's too easy,
that is it's not very stimulating, no ideas, and there are too many fight
scenes. There are also books examining soft sciences in exotic settings which
would make the science in them hard to find, especially to someone who equates
science necessarily with technology.

However, the bit that really sat me pondering was Michael Hailstone's letter in
Rataplan 26, He says, "I can no longer be bothered writing the stuff." Wwhat

is going on when writers can't follow the time honoured tradition of writing the
sort of stuff they like to read? I remember reading someuwhere that C S Lewis
did. Perhaps the writer's tastes are too different, although reading is such a
widely catered for hobby you'd think there'd be a market for just about anything
anything. Anyway, the.implications are that the forces of the publishing
industry (stress the "industry™") are at work, and it is because I know nothing
about thaose forces that I feel unable to make any real comment about why we are
getting the sort of stuff we are. Maybe it is, as has been suggested, a fear

of the future and also of the science that goes with it. Maybe its the need on
the part of the general reader for escapism which is controlling the market

and so keeping sf in a holding pattern. Anyway, it's interesting that
relatively few fans seem excited enough by what they read to be bothered voting
in the Ditmars.

((Apart from the various reasons which seem to meke for the publication of a
different sf these days, which have been mentioned in this fanzine, there seems

to me to also be a purely financial reason for declining interest in sf by many
people. Books just cost so much these days that it is difficult to justify
buying a book on mere speculation, Last night we were in a bookshop just
generally looking around and I discovered a shelf of sf. 0On it was a Lloyd
Biggle Jnr book and since I had not seen it before and find him an entertaining
author I was intercsted. But at a cost of something like $5.95 I quickly became
disinterested., Now I am well aware that my salary has gone up a fair bit since
paperbacks cost 60+ to 80% each, but the only reason that it has gone up by
anything near the same extent is that I've had a couple of outrageous promotions
in that time. Even so, the cost of an sf book is a proportionately higher slice
of the money that I have to spend and since there are so many more of them than
there used to be there is also a greater chance of buying a dud and having .
wasted that money. Perhaps there's also a bit of being older and harder to
please hidden in the reason too.))

The debate about what makse 'a good fanzine continues - it continued all over
FurekaCon. I seem to disagrec with everyone. Actually I thought general
fanzines were exactly what they meant to he, and one either accepted them as
such or didn't bother with them. (That's what comes from having missed the
golden age that people talk about.) Then there's the media fanzine versus
general fanzine debate, which I kind of tired of at the momant. [Maybe that
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debate continues more to give people something to argue about and look dawn on
than anything else.

{(No, no. The reason I get cranky about the state of genzines and tend to
argue about them is beczuse I really would 1ike to understand why it is that
hole slabs of a fanzine like ljahf-Full can be so unutterably dull. That is

another matter again from simply trying to define a general fanzine, which is
an exercise even more fraught with dangers than trying to define sf.

((And of course a debate about the worth of media and general fanzines is
airly tedious and also tends to create the sorts of barriers which neither

group needs,))

[likke Glicksohn
508 yindermere Aveune, Toronto, Ontario {165 3L6, CANADA,

I disagree with your comments in Rataplan 25 on Ted wWhite's piece in Sikander,
I think it's obvious that Ted was not just trying to write a revieuw D
contemporary Australian fanzines. Had he been, he could have done the job iIn
far less space and with considerably less effort at justification of his
charges. To me it seemed from the beginning that Ted was trying to create a
definitive personal statement on Tanzines and he just happened to be using
Australian fanzines as a framework around which to build his essay. Taken in
that light I rated this as one of the finest pieces of fan writing of the year,
going far far deeper than any mere review column could hope to and gives an
excellent insight into the nature and potential of fanzines in general. Of
course, it helps that 1 think Ted has both the background and the ability to
make his views on such matters worth reading about so I relished all the
explanations a2nd diversions as uell as his contemporary comments, and I was
delighted that none of them were edited out since to me they were just as much
what the piece was about as were the specific mentions of Australian fans and
fanzines,

((It seems that I can't have made myself very clear on what I wrote about

Ted White's mammoth article in Sikander 8, that could partly be because I didn't
express myself clearly and partly because the article was still fresh but not
fully digested at the time. There are, as you point out, two aspects of that
article, it is a collection of reviews of Australiesn fanzines and it is alsoc a
broad and sweeping statement attempting to explain the Ted iJhite perspective on
fanzines, I thought that I'd mentioned this in my comments when I wrote
something to the effect that Australian fanzine editors should fecel flattered
that they had been chosen to be written about in that article (but perhaps I
didn't put it so well the first time). I'know that I felt gquite flattered to
be rated, at the end of the whole article, as the editor of a good fanzine,
something which would not have been so egoboosting if it had just appeared as

a singular review. (And I have to admit that I still sneak a look at that
review when I get particularly disheartened with this fanzing just to cheer
myself up a bit.)

((witha" BEt of‘hindsightfItn Inee s aed-eamagygseiiaics [ad! st ost #n 0z" is as
important to us, or perhaps more important, than D tlest's "Performance. That
is, the sorts of things Ted writes about describe ways in which people who
write for and publish fanzines can digest to help improve their performances
whereas the llest article is much more philosophical and realiy only seems to
have one major point to make. However, most of the real meat of what Ted has to
say is hidden behind opinionated outbursts and some side issues which may bs
interesting in themselves but are distractions from the main issue. The other
problem, of course, is that the article is going to be fairly useless to people
who come %o read it at some time in the future because whiie at least
iperformance’ sets its own context - is mostly context in fact - "Lost in 0z%
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will lack its context when those who read it have no personal experience of the
fanzines Ted reviewed. I pity the poor person who ever decides to reprint the
article because to do it properly they are going to have to produce fascimile

copies of the fanzines he has used as the basis for his long and deep comments,
It will b= a large package but perhaps future technology will be able to handle

t.))

Gary Barber
409 lJanneroo Road, Balcatta, WA 6021.

I tend to agree with Joesph ficholas that the problem of sf art's development
is due to unimeginative copying of ideas from author's books. However book
covers are commercial art first and sf art second., One must remember this fact,
book covers are there to sell books and are not art - art is totally secondary,
If this factor of selling could be removed then the art form may start to go
its own way., Sf art does not really exist at all, it's just an extension of
commercialism. Some of it may be very well produced technically but, as

Jaseph said, this does not make it good art.

In fact I'd like a definition of sf art before I can really comment at all,
otheruise I don't know the point of view of the argument.

((1t seems that definitions are a bit like heaven - everybody wants to go to
heaven but nobody wants to die. Just about everybody would Like a good
definition but nobody seems willing or able to come up with one. If we did
hade something like a definitien then we could all agree on what we are actually
arguing about, though I doubt that it would stop the arguings it's still a matter
of values as well, So, since they're so useful you'll probably want to know
what my definition is = but I'm not interested in the dying bit either., 1s
anybody else?))

Derrick Ashby
PO Box 175, South Melbourne, Victporia 32085.

I am particularly drawn to make a few remarks on Don's description of the
art of convention organising in Rataplan 25. His view perhaps indicates uwhy
the conventions he organised, when he organised conventians, always went broke.

There is a fundamental flaw in his argument as to why fans have conventions.

He says that the idea is for a small coterie of fans to organise a convention
in order that they may meet their friends from interstate and overseas, and have
others pay for it. Now, there is no doubt that the basic reasons for having
conventions are social, and that the nor-fans who come to conventions are going
to be short changed unless the organisers make a serious effort to put on a good
programme. That's why I think that programmes at any convention eare an
important part of the organisational effort though many convention organisers
don't. Let's look at a few concrete facts. Hiring the Victoria for EurekaCon
will cost a bit under $2 000 and hiring the Southern Cross and the Victoria for
AussieCon II will cost around %60 000. The total budgets for each of these
conventions will probably come in at about %3 000 and %120 000 respectively.

At the $10 000 per head that Don quotes for 2 membership fee of a convention we
would only need three znd twelve fans respectively to cover the cost of them.
The problem with that is that the hotels would be rather empty as a result. O0On
the other hand it would cost next to nothing to have a house party for between
three and a dozen fans, and what's more we would be able to draw up our oun
guest list. We already have over three hundred attending memberships from the
US for Aussiecon II, but of course they wodvldn't come if it weren't for the
worldCon, After all it is going to cost them something between half and a
million dollars combined to get here and back, which makes the total ljorldCon
budget look like peanuts. There are, no doubt, many reasons why people get
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involved in running UlorldCons =
idiocy is one of them, another has

to do with what Ursula LeGuin had to
say in her Guest of Honour speech in
1975. The WorldCon is a celebration
of science fiction. Today's science
fiction may not be worth celebrating,
but it's a vision of sf that is being
celebrated, It's also a celebration
of fandom.

I agree with everything you say about
the Victoria, and everything you say
about the Townhouse. IJe went to the
Tounhouse to start with because we
were expecting over three hundred
people at EurekaCon, and there just
isn't anywhere else in Melbourne that
will take that sort of attendance
without costing an arm and a leg. le
are not now expecting over three
hundred people (if they turn up I
don't know where we'll put them! The
bar may be big, but not that large...).
TGetting the hotel used to fans again
againe..." Banns put HarryCon on in
the Jackaranda room there early this
year and after our little effort

tiny Daryll Mannell is running a
convention there over the Queens
Birthday weekend. After Kinkon we'll srobably have to run another convention
at the Victoria over Easter next year to reassure the management that we are

in fact suitable people to be allowed in the place next year. (No, we aren't
FEallyacing) L0 Faatta am)

((And if you did Jeff Harris would have various parts of your anatomy for taking
up the slot he has for next year's national convention in Adelaide.

((1 often think that convention organisers are much greater masochists than fans
who produce fanzines could ever be., All I have to do te produce this is sit at
a typewriter and cut stencils, do a bit of hack production work and keep on
annoying people for contributions. But perhaps there isn't the same ielnpeat L]
that as there is for the convention organiser, nothing to get the adrenaline
flowing and to keep the mind and body agitated worrying about suitable venues,
likely attendance numbers, break-even budgets, the sanity and trustworthiness of
all the other committee members, and just so much more that it boggles the
imagination. Surely there must be something that you get out of it that makes
the whole process worthwhile, but even my boundless imagination fails to

reveal what it might be.

{(surely there is some doubt the basic reason for having conventions is social,
It may well be that, for some people, that it the reason for attending such
events, but surely another reason for having conventions it to actually discuss
sf. Perhaps we should look upon the programme as the reason for holding a
convention rather than as something to fili in the time of psople who have
nothing better to do when they attend a convention?))

I liked the juxtaposition of Joseph Nicholas and Roger lleddall in Part 2 of the
letter column of Rataplcn 26. Needless to say, I agree with Joseph's remarks in

the first part of his letter but I just wish he'd leave the subject of Jean's
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fanzine alones I mean, we all know what he thinks of !Jeber !joman's lirevenge hy
nowy, and we know what Jean thinks of that attitude., They're like two trains
running towards each other on separate railway tracks., Pass ecach other they
might, but they're unlikely ever to link up (or even collide).

T agree with Don on the subject of f art. (Yes, I know it must be a shock to
the nervous system, but we have been known to agree before). I am reminded of a
remark that Bjo Trimble made in reference to "non-representational art" during
her recent visit to Melbourne. I paraphrase: "I could step into a couple of
cans of paint and jump up and down all over a bedsheet and call it 'Lloyd
Biggle's mumblemumblemumble', (I can't think of the book title in question),

and who can deny that it is a piece of sf art? At least if you've got a picture
of a unicorn you're on safe ground, It may not be art, but at least it can
safely be put in a convention art show.™

((But if what you're putting into a convention art show isn't actually art,
what does that make the show - a non-art show?

((The tins of paint and bedsheet routine remind me of the article I read,
probaply in Aviation ljeek and Space Technology, about the man who used to lease
jet aircraft so that he could put up large canvasses behind the engines and then
toss the contents of tins of paint into the jet blast to make himself

reasanably wealthy. Apparently he was doing rather well at it too.))

Glen Crauwford
PO Box 592, Gosford, NSl 2250,

Perhaps it is the fact that my father died when I was eleven, and as the oldest
of four children I watched our family struggle to survive on the pitifully
small widow's pension, the little extras we considered luxuries at the time
like butter and meat being provided by Fum's earnings as (of all things!) a
Tupperware dealer, but I took offense to this totally untruthful, narrow minded
and unresegarched bit of feminist bitching. There are, as Christine mentions,
several other forms of the 'party', two of the most popular, and of course the
most profitahle, are the lingerie party and (would you believe?) the sex aids
party., The first of these is managed wholly and soley by three enterprising
western suburbs women, and the second by one of Australia's leading feminists
whose name escapes me at the moment. lhy no attack on these Christine?

Perhaps feminists ripping off women is okay by you, it's only if it's a man
that you think you can attack and get sympathy.

For a little FACTUAL history about Tupperware in Australia, it may enlighten
you to read the following: Mum was one of the first group of dealers, or
rather demonstrators in this country, and the National Manager (a woman of all
things!), purchased the franchise from America and opened a warehouse in
Sydney. At the same time [Mum joinmed, the total workforce was something like
thirgy-poople, only two of whom happened to be male, the truckdriver and the
storeman. MNow of course that could be considered sexist, aft.r all, women can
drive trucks too, but at that time there were certain laws pertaining to the
weights women were permitted to lift and carry, and even boxes of plastic can
be bloody heavy, besides, these poor, unenlightened females in a pre-feminist
world actually appreciated having someone to do the gut-busting.

Je watched Tupperuare grow in Australia from a tiny warehouse to a national
company, and in all that time, the number of women in the team always
outnumbered the males by a hundred or so to one, and surprise, surprise, it was
the majes who aluways got lumbered with the menial tasks! I remember quite
clearly the opening of the first interstate office, our home was crawling with
bloody Yanks for a week... The parent company had sent over several senior
executives to assist in the final planning and opening of the new state office,
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and guess what... they were all (with one exception) blnody females! The one
exception happened to be the male half of a husband and wife team who had
apparently created the biggest State franchise in America, and would you
believe that the husband was an employee of his wife.

ns far as the selling techniques being written by some {male) PhD, wrong again,
I'm afraid. 'hen the original party idea was brought from the USA it proved to
be only partly * stuccessful in Australia, so the demonstrators (females) got
together at weekly meetings and threuw together ideas that had worked and
suggestions from customers as to what should ge into a good party. The best
ideas were adopted, the thinker-upper being suitably rewarded for her efforts,
and the techniques evolved over the past twenty years or so are the polished
displays you see today.

The real pity about the whole thing, Christine, is that you were so busy
looking for something to whinge about, you forgot to relax and enjoy yourself in
the midst of a group of your peers.,

Lucy Zinkieuwicz
2 Tillbush Close, Hoppers Crossing, Victoria, 3030.

I was surprised by Christine Ashby's revelatory article - it seems unbelievable
that the blessings (9) of marriage can outweigh the less fascinating things it
entails, such as Christine's Tupperware Parties. Even as a child I remember
thinking that the ladies selling Tupperware, Avon cosmetics, fruit-preserving
jars or whatever were pretty uninteresting, though their samples were great

fun to semi-destroy (under the table, out of reach of Mum's admonishing eyes,
though not her - ouch! - feet). But at that age I still retained a modicum of
liking for the female sex in general.

Yipes! -I've an uneasy feeling that I'm on the point of losing what few female
fannish friends I have -~ let me explain.

My childhood was fairly unexceptional, I guess, with various (female) "best
friends" who were, for some reason that's no doubt psychological, either older
or younger than me. But about Form 1 I realised that my dislike of skipping,
elastics, jewellery and such was merely symptomatic of my alienation from the
girls' school I attended (and still doj HSC) and the majority of people within
it., But, coward as I was, I didn't overtly rebel until I became actively
involved in fandom and had a peer group to replace the one I'd thrown aside.

Regarding, pursuing and socializing within society I can see there are

multiple reflections of those mundane schooigirls. There are also fascinating
individuals — it's just much easier to pretend there aren't and so save oneself
from that bothersome search for them that's spurred by conscience and
curiosity. I "relate" much better to men than women, anyuway (and even non-
fannish males seem challenged, hypnotised or at least amused by the fannish
femme fatale. Not that I'm one, of course...) '

Perhaps it's my awareness nof feminine failings - anyhow, whatever it is, my
personal illogic, reinforced by the kinds of society I frequent, seems likely
to keep me treading the same path I<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>